
San Polo, 2033 
30125 Venice  
Ph + 39 04 18 72 77 50 
info@fondazionealberodoro.org 
fondazionealberodoro.org 

 

 

Fondazione  
dell’Albero d’Oro  
 
Palazzo Vendramin 
Grimani 

Press Release  
 

Fondazione dell’Albero d’Oro announces its next exhibition: 
Patrick Saytour. Le pli et le temps / La piega e il tempo  

18 April – 22 November 2026 
   
Palazzo Vendramin Grimani presents the first exhibition in Italy dedicated to the French 
artist, unfolding through folds, burnings, and unstable surfaces, where his material research 
encounters Piero Manzoni’s conceptual ‘reduction’ (‘azzeramento’), giving shape to a radical 
dialogue on gesture and time 
   
Venice, February 2026 – The Venice-based Fondazione dell’Albero d’Oro is pleased to 
announce the opening of a new exhibition entitled Patrick Saytour. Le pli et le temps / La 
piega e il tempo (Fold and Time), curated by Daniela Ferretti, and in collaboration with 
Ceysson & Bénétière. The show will run from 18 April to 22 November 2026.  

Located on the Grand Canal, Palazzo Vendramin Grimani is an emblematic building of the 
Venetian Renaissance, now managed and brought to life by the Fondazione dell’Albero 
d’Oro. Committed to an exacting programme of restoration, research, and knowledge-
sharing, the Foundation aims to make this palace a vibrant place for reflection and 
creation, open to the public and to international exchange. 

Its programme is structured around temporary exhibitions, residencies, publications, and 
talks, fostering a close dialogue between contemporary works and the architectural and 
historical legacy of the site. For this exhibition, Palazzo Vendramin Grimani opens its 
doors to the work of Patrick Saytour, welcoming it not as a backdrop but as an inspiring 
presence. The works will be received and will inhabit the space, revealing its folds, layers, 
and temporalities, within a relationship of active hospitality between a Venetian residence 
and contemporary creation. 

This new project is part of the Foundation’s research and exhibition programme, which 
over the years has developed a thematic continuity: from thread and textile to the fold, 
now highlighted as a metaphor for an ethic capable of embracing complexity and 
imperfection. For this exhibition as well, great importance is given to the dialogue 
between the works and the setting of Palazzo Vendramin Grimani, where history and 
contemporaneity meet through original projects. 
 
Patrick Saytour (Nice, 1935 – Aubais, 2023) was a leading figure of the Supports/Surfaces 
movement and one of the key protagonists of French pictorial experimentation since the 
1960s. The movement, which emerged in the 1970s, included artists such as André-Pierre 
Arnal, Vincent Bioules, Louis Cane, Daniel Dezeuze, Noël Dolla, Toni Grand, Bernard 
Pagès, and Claude Viallat, all united by theoretical debate and an engagement in 
unconventional exhibition strategies that they practiced together.  
The exhibition at Palazzo Vendramin Grimani presents to the public for the first time the 
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results of Saytour’s research, characterized by folds, cuts, burnings, tears, solarizations, 
stitches, and surfaces that refuse to be fixed in a single form and that define an existential 
vocabulary. 
The decorated halls, the views over the Grand Canal, the stuccoes, the floors, the 
building’s very architecture, become both frame and counterpoint for fabrics that are 
folded, burned, or left in the sun. The artist’s fragile material encounters the solidity of 
stone and history, creating a dialogue of echoes and contrasts, vulnerability and 
permanence, silence and memory. Each room is a threshold, an experience in which the 
work must be perceived before it is looked at.   
Numerous series trace the artist’s trajectory, such as Plié/Déplié, which present themselves 
as archives of time, draperies that recount the memory of gestures and matter. The fold 
becomes a metaphor for ethics capable of embracing complexity, imperfection and 
irregularity.  
  
The Repliés and the Brûlages reveal the vulnerability of fabric: the fold holds shadows, fire 
leaves scars, and time settles in thin layers.  
In the Nature mortes, the artist transforms everyday objects into structures suspended 
between balance and precariousness: here, the fold becomes a way of questioning the 
silent life of things, their resistance to time, their fragile permanence.  
 
A carefully selected group of works on paper forms the secret heart of the exhibition. It is 
on paper that the artist concentrates and distils his energy—minimal vibrations, swift cuts, 
light traces that reveal the inexhaustible vitality of the gesture. Each sheet preserves the 
outcomes of a research that never reaches a final point. Far from being marginal, these 
works trace a silent geography that offers visitors the chance to enter the artist’s inner 
laboratory.  
Along this path, Saytour’s energy meets the radical tension and silence of Piero Manzoni, 
who entrusted the meaning of his work to conceptual gesture through acts of reduction 
(azzeramento), even to the point of erasing the author himself in the irony of his actions. 
Achromes, Lines, Artist’s Breath, and several works on paper provide the necessary 
counterpoint to Saytour’s manipulations and metamorphoses of matter and surface.   
Both artists reveal the tension between reduction and rebirth, between gesture and idea, 
between the desire for a tabula rasa and the need to embrace matter. Two visions that 
share a desire for truth: the rejection of ornament and the urgency of a gesture that does 
not pretend; that does not represent. In this dialogue, a space for reflection emerges—a 
pause in which thought expands and the gaze is renewed.  
 
 
Biographies 
Patrick Saytour (Nice, 1935 – Aubais, 2023) pursued a dual education in theatre and decorative arts 
and for a long time oscillated between painting and theatre. After studying at the École nationale 
des arts décoratifs in Nice, he moved to Paris, where he attended the renowned Camondo School.  
From 1959 to 1961, Patrick Saytour completed his military service in Algeria. In 1963, he was awarded 
the Prix de la Fondation de la Vocation as a theatre director. Appointed professor at the municipal 
school of drawing in Nice in 1967, he met Claude Viallat, Bernard Pagès, Daniel Dezeuze, André 
Valensi, Toni Grand, and Noël Dolla.  
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A founding member of the Supports/Surfaces group, Patrick Saytour deliberately occupied a 
marginal, critical, even ironic position within the movement. His work can be defined as an 
enterprise of deconstruction of form, color, format, and modes of presentation, to use the terms of 
one of his own statements. At the time, he engaged in a kind of theatricalized parody of art, staged 
through a deliberately poor vocabulary and using rudimentary techniques: systematic folding and 
unfolding, burning, soaking, solarization, and so forth.  
The materials he used were chosen from among the most commonplace or kitsch: plastic and 
synthetic fabrics and furs, readily available in the markets frequented by immigrant workers. At the 
end of the 1970s, while teaching at the École des Beaux-Arts in Nîmes, Patrick Saytour created 
assemblages of bazaar objects: lamps, flags, pin-up photographs, decorative tapestries depicting 
caravels, deer in woodland settings, princesses, Arab fantasies, and the like.  
More recently, the parodic stance that Patrick Saytour favors has given rise—under grandiloquent 
titles such as The Anniversaries, The Celebrations, The Chronicles, The Commemorations, The 
Coronations, The Javas, The Weddings, The Noubas, The Monuments, and others—to subtle works 
in which the project of deconstructing and overwhelming art is played out through layouts of great 
formal beauty. These works consist of ensembles of children’s festive costumes, coarse canvas 
blouses, doll clothing, strips of cardboard, felt, small wooden crates, theatre models, garment 
templates and patterns, maps, and similar elements.  
These were followed by assemblages of objects that stage—monumentalized to excess—both 
decorative and utilitarian items, including a metal lamp seemingly emerging from the paroxysmal 
dream of a megalomaniac tinkerer. Yet, like those of Claes Oldenburg, these “sculptures” 
nonetheless assert themselves as refined works from which a strange seduction emanates. We 
experience the same attraction when confronted with nets stretched over metal hoops, from which 
plastic fruits, fishing-net floats, beads, feathers, and an array of festive decorations are suspended. 
Their artifice is heightened by what Patrick Saytour himself calls a “cosmetics” of the banal—more 
precisely, a “pomponning”—applied to the work of art.  
A jubilant pomponning, arranged with the zeal of a shop-window dresser. Patrick Saytour’s works 
have been exhibited in most European venues dedicated to modern and contemporary art and are 
held in numerous major public and private collections. 
 
Daniela Ferretti, an architect specialised in the field of exhibition design, has set-up more than 250 
shows for public and private entities since 1977, both in Venice and elsewhere, for which she has 
collaborated with many leading Italian and foreign art critics and historians. She boasts 
collaborations with La Biennale di Venezia, Scuderie del Quirinale and Galleria Borghese in Rome, 
Barcelona’s CCCB, the Hayward Gallery in London, the Reina Sofia in Madrid, the Haus der Kunst 
in Munich, the Pushkin Museum in Moscow, the Musée d’Orsay in Paris, Palazzo Grassi and Palazzo 
Grimani in Venice. In addition to designing exhibitions, she is also experienced in organising them 
in their entirety. Head of the Exhibitions Office of Venice's Department of Culture, in 1996 she was 
appointed Coordinator of Shows and Exhibitions at the Venetian Civic Museums Directorate. She 
is a member of the International Committee for the reorganisation of the Piazza San Marco 
Museums and heads a number of projects aimed at the creation of a Contemporary Art System in 
Venice. She directed the Fortuny Museum from 2007 to 2019. In 2008, she was appointed director 
of Museum Area 3. She joined the Board of Directors of the Maeght Foundation of S. Paul de 
Vence. Proportio, curated alongside Axel Vervoordt and staged at Palazzo Fortuny, won the 2015 
Leading Culture Destinations Awards for Best Exhibition of the Year. Since 2019, she has been a 
member of the Board of Directors of Fondazione dell'Albero d’Oro in Venice. Between 2020 and 
2026, she curated and produced exhibitions in Venice and at major institutions including the 
Caumont – Centre d’Art in Aix-en-Provence, the Pinacoteca Agnelli in Turin, the Museo degli 
Eremitani in Padua, and Palazzo Attems-Petzenstein in Gorizia. 
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Useful information  
Fondazione dell’Albero d’Oro  
Palazzo Vendramin Grimani, San Polo 2033, 30125 Venice  
Opening dates: 18 April – 22 November 2026  
Opening hours: Thursday–Monday, 10:00 am–1:00 pm / 2:00–6:00 pm 
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—   
Francesca Fungher 

Mob: +39 349 341 12 11 
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—   
Francesca De Pra  
Mob: +39 345 2535925   
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